


Follow up to the European Parliament non-legislative 
resolution on the cultural recovery of Europe
1. Resolution tabled pursuant to Rule 132(2) and (4) of the European Parliament's Rules of procedure
2. [bookmark: _GoBack]Reference numbers: 2020/2708 (RSP) / RC-B9-0246/2020 / P9_TA-PROV(2020)0239
3. Date of adoption of the resolution: 17 September 2020
4. Competent Parliamentary Committee: N/A
5. Brief analysis/assessment of the resolution and requests made in it:
The resolution recognises culture as a strategic economic sector for the EU, contributing to more inclusive, sustainable and free societies, as well as fostering democracy. This is fully in line with the approach of the European Commission and the mainstreaming principle of taking culture into consideration across a number of EU policies (Article 3 of the Treaty on the European Union (TEU)). The resolution makes a number of calls to the Commission and the Member States. While the Commission is already addressing some of them or will do so in due time, others, while pertinent, fall outside of the scope of the EU’s competence in the field of culture, governed by Article 167 of the Treaty on the Functioning of the European Union (TFEU).
6. Response to the requests and overview of the action taken, or intended to be taken, by the Commission:
In relation to the call on the Member States and the Commission to coordinate their actions for the cultural and creative sectors and industries (paragraph 3), the Commission, given the limited EU competence in the field (as stipulated by Article 167 TFEU), closely cooperates with the Member States through the Council of the European Union. This cooperation is complemented at expert level, by means of the Open Method of Coordination. The actions of the Member States and the Commission are closely aligned through the multiannual Work Plans for Culture and through Council conclusions. Regarding the COVID-19 crisis, the Commission has been working closely with the Council and the Member States, swiftly exchanging information and discussing the effects of the pandemic on the cultural sectors as well as short, medium and long-term solutions. In order to foster exchanges and better coordinate actions, the Commission has set up two online platforms – one for exchanging information between the Member States and the Commission and one steered by the cultural sectors themselves. The Commission launched the latter, “Creatives Unite”[footnoteRef:1], in early May 2020. It is open to contributions from European networks, organisations as well as various stakeholders. It offers a common space for all cultural and creative sectors in Europe and beyond, to share their initiatives and actions in response to the COVID-19 crisis. The platform has been very well received by the sectors, with over 23,500 users and a total of 462 published posts since its launch. In June 2020, the platform also hosted a conference with the European Parliament, the Commission and over 200 representatives of the sector. [1:  	https://creativesunite.eu/] 


As for the call on the Member States and the Commission to earmark at least 2% of the Recovery and Resilience Facility for the cultural and creative sectors and industries and to coordinate their actions in this regard (paragraph 4 and 5), the Commission recalls that, in order to access the Recovery and Resilience Facility, Member States need to prepare recovery and resilience plans setting out their reform and investment agendas until 2024. It is not up to the Commission to impose any specific earmarking of funds within this instrument for the cultural and creative sectors and industries, since they would need to be linked to specific investment needs to be identified by the Member States themselves.
Concerning the call for more coordination to identify best practices and concrete solutions (paragraph 9), the Commission refers to the “Creatives Unite” platform mentioned above. In addition, the Commission receives valuable information on current developments in individual countries and specific sectors from the Creative Europe desks as well as the networks supported by Creative Europe. Furthermore, within the Urban Agenda for the EU[footnoteRef:2], a partnership of local, regional and national authorities as well as EU institutions is developing and implementing a number of actions seeking to improve the financing, the regulation and the sharing of knowledge and good practices in the field of cultural heritage, cultural tourism and the creative sectors. [2:  	Urban Agenda for the EU] 

In relation to the call on the Commission to introduce a European framework for working conditions in the cultural and creative sectors and industries at EU level (paragraph 11), the Commission intends to publish a study on the working conditions of artists in the EU by the end of the year. According to the Council Work Plan for Culture 2019-2022[footnoteRef:3], in 2021 the Commission will launch an Open Method of Coordination expert group on this topic. The Commission will also organise a consultation in the framework of “Voices of Culture”[footnoteRef:4], the Commission’s structured dialogue with the civil society in the field of culture. A European framework for working conditions in the cultural and creative sectors and industries at EU level (covering issues such as pay and social security, which are primarily a Member State’s competence) will be discussed and examined in these fora. [3:  	Council conclusions on the Work Plan for Culture 2019-2022 (2018/C 460/10)]  [4:  	https://voicesofculture.eu/] 

Regarding the call on the Commission to develop guidelines for Member States for safe cross-border touring, live cultural events and cultural activities (paragraph 12), the Commission is ready to work together with the Member States on these issues if they so wish. During the previous Work Plans for Culture 2011-2014 and 2015-2018 the Commission, upon the request of the Member States, organised a number of seminars on the obstacles to the mobility of artists and cultural professionals (taxation, visas, social security as well as provision of information).
The Commission fully agrees with the European Parliament’s call to support artists’ mobility and to significantly promote their integration into the labour market (paragraph 13). In 2019, the Commission trialled the “i-Portunus” project[footnoteRef:5], a mobility scheme for artists and cultural professionals managed by a consortium of cultural organisations. It offers bottom-up and demand-based financial support to individuals working in the performing and visual arts. With a limited budget of EUR 1 million, 335 artists and cultural professionals received a small grant to go abroad in order to internationalise their careers and increase international collaboration. The high number of applications - ten times more than what could be funded – and the positive feedback of participating artists proved the relevance and appreciation of this offer. As a result of their mobility experience, 97% of the participants said they acquired new skills/knowledge; 94% developed new audiences/outlets; 94% developed new co-productions/creations; and 49% received a job offer. I-Portunus continues in 2020 and 2021 when opportunities are expanded to all cultural sectors with the exception of the audio-visual sector. In addition to individual applications, applications from hosts will also be trialled. Furthermore, mobility will be a permanent action in the new Creative Europe programme, similar to the mobility actions under the Erasmus programme. [5:  	https://www.i-portunus.eu/] 

As for the call on the Commission to mainstream the cultural and creative sectors and industries throughout the Multiannual Financial Framework and to identify and communicate clearly on a wide range of mixed funding sources (paragraph 15 and 16), the future EU budget can indeed support cultural and creative sectors and industries via several instruments: Creative Europe, Digital Europe, Horizon Europe, the European Structural and Investment Funds, InvestEU and the Recovery and Resilience Facility. Following a revamp of the Commission’s website dedicated to cultural and creative sectors, information about funding opportunities is now available there. On cultural heritage specifically, the Commission will hold an online workshop on diversifying funding sources in January 2021. The workshop will share information and best practice regarding the financial schemes available for cultural heritage beyond public budgets, such as public-private partnerships, sponsorship, loans, friends’ schemes etc.
The Commission is aware of the urgency to adopt the new generation of programmes and to avoid a funding gap (paragraph 15). The Commission offers its support for a swift conclusion of the negotiations in order to prevent delays in the implementation of the future programme. To this end, preparatory work on the practical implementation of the future programme and the respective calls for proposals is already ongoing.
As for the call on the Commission regarding Horizon Europe funding and the leading role of the future Knowledge and Innovation Community (KIC) dedicated to the cultural and creative industries within the European Institute of Innovation and Technology (EIT) (paragraph 16), the Commission recalls that the future Horizon Europe programme will include a dedicated thematic cluster on Culture, Creativity and Inclusive Society, allowing to finance initiatives from cultural and creative sectors. Furthermore, the new Knowledge and Innovation Community for cultural and creative industries that the Commission is proposing to launch in 2022 should indeed be instrumental for the recovery of these sectors.
Concerning the call on the Commission to further identify funding for the digitalisation of European cultural works and to facilitate the access of Small and Medium sized Enterprises (SMEs) and organisations to digital skills and infrastructure (paragraph 17), the Commission recognises that European start-ups are delivering new technologies and services that are relevant to the cultural and audio-visual sectors. The Commission will work to link the community of such start-ups with the professionals in the creative and audiovisual sectors, in cooperation with other relevant Commission initiatives such as Startup Europe and Innovation Radar. The Commission also recognises the importance of improving digital skills at all levels. The recent communication on the Skills Agenda[footnoteRef:6] sets the ambitious target of equipping 70% of the population with basic digital skills by 2025. The SME strategy includes actions in support of digitisation of businesses and the acquisition of digital competences, through dedicated training courses and programmes. [6:  	Communication from the Commission to the European Parliament, the Council, the European Economic and Social Committee and the Committee of the Regions: European Skills Agenda For Sustainable Competitiveness, Social Fairness and Resilience COM/2020/274
] 

In relation to the call for a sizeable and primarily grant-based support for cultural and creative sectors and industries in order to ensure the livelihoods of local communities (paragraph 18), the Commission recalls that the culture strand of the future Creative Europe programme will be entirely grant-based. Its trans-border co-operation projects will continue to attach great importance to audience development and the participatory nature of culture and will thus continue to contribute to the society and the well-being of citizens.
Regarding new support measures under the Cultural and Creative Sectors Guarantee Facility (CCS GF), the need for it to be made available more widely, and the call for a enforced deployment of the CCS GF under InvestEU (paragraph 19), the Commission can inform the European Parliament that a total of 15 transactions in 11 countries have been signed for a total of 142 million EUR (first quarter of 2020). These transactions are expected to generate EUR 1.3 billion of debt financing for companies from the cultural and creative sectors. The European Investment Fund is currently assessing new transactions. The new agreements will extend the geographical scope and will mean that the full budget of the CCS GF will be used. As a response to the ongoing COVID-19 crisis, the Commission, together with the European Investment Fund, has identified a set of adaptations to the CCS GF to allow for more flexibility in repayments of loans, to give more security to the financial institutions and to continue the build-up of portfolio of loans. The modifications are operational, making the CCS GF more flexible and adapted to respond to the current crisis. The CCS GF has allowed access to finance for a broad variety of cultural organisations including beyond the audio-visual sector. Success stories show that the scheme has proven a real opportunity to develop business and capacity in several industries such as music, fashion and the book sector.
As for the call on the Commission to ensure that cultural and creative SMEs will benefit from debt financing via the future guarantee facility instruments under the 2021-2027 InvestEU Programme (paragraph 20), the Commission supports the Parliament’s views that access to liquidity in a form of debt finance is crucial for SMEs from the cultural and creative sectors. It recalls that the InvestEU programme is uniquely suited to mobilise investment and support Union policies during the recovery from a deep economic crisis. The proposed Regulation for the InvestEU programme lists the cultural and creative sectors as one of its investment objectives. It will take further the support offered under the Cultural and Creative Sectors Guarantee Facility (see previous paragraph). The plan is to focus not only on provision of debt finance, but also on equity instruments and take further the work on capacity building among investors so they understand the creative economy better and invest in them. The Commission plans to continue guaranteeing the debt financing for the companies in the field of cultural and creative sectors but also provide much needed equity investment for fast growing entities.
Concerning the European Parliament’s regret that no further development occurred to enable access to financial resources for NGOs and smaller organisations (paragraph 21), the Commission regularly monitors the implementation of its programmes and constantly analyses the profile, the size and the geographical location of final beneficiaries. In case of the Cultural and Creative Sectors Guarantee Facility, 100% of loans benefit SMEs. In this group, 75% of loans are extended to micro and small enterprises and organisations, employing less than 10 people.
In relation to the call on the Commission to take action to mitigate the impact of the crisis, particularly for the music and performing arts sector and for independent artists (paragraph 22), the Commission shares the European Parliament’s concerns regarding these heavily hit sectors. As for the music sector, the Commission launched a call for proposals, worth EUR 2.5 million, under the 2020 Preparatory Action “Music Moves Europe”[footnoteRef:7] to support the sustainable recovery of Europe’s music sector. Through this call, the Commission will select a consortium that will design and implement a redistribution scheme, including the management of grants. The focus of these grants will be on the green, digital and just recovery. Also, the call for tenders in the field of music export was adapted to address the impact of the crisis. In relation to the performing arts, this summer the Commission launched a new support scheme for the cross-border distribution of performing arts works (theatre, dance, circus and street arts) under Creative Europe. Due to the COVID-19 crisis, two issues have gained acute relevance: the role and impact of physical mobility and the importance of accessible digital culture while unequal access to digital infrastructures have curtailed the rights of access to culture, the right of participating in culture and the right to express art. The new scheme will therefore include measures to support cross-border circulation while mitigating the sector’s carbon footprint and, at the same time, encourage the live recording and streaming of the supported performances as a way to ensure sustainability and accessibility as well as a broader outreach through online viewing by promoting audio description of cultural content. The fair remuneration of artists will be among the selection criteria. Furthermore, almost half of the selected projects in the last call for co-operation projects under the current Creative Europe programme concern the performing arts sector. The new Creative Europe programme will continue to support European platforms and networks, which currently include successful projects such as the FEDORA platform[footnoteRef:8] in the area of ballet and opera or the Liveurope platform[footnoteRef:9] in the area of rock and pop music. [7:  	Music Moves Europe 2020 Preparatory Action]  [8:  	https://www.fedora-platform.com/]  [9:  	https://liveurope.eu/] 

Regarding the call on the Commission to identify whether the national financial distribution methods for cultural funding are accessible to all creators, and whether the allocation is independent, free and fair (paragraph 23), the Commission recalls that national funding instruments fall under the responsibility of the Member States.
As for the call on the Commission to work on better quantitative and qualitative indicators in order to provide a reliable and steady flow of data relating to the cultural and creative sectors and industries (paragraph 23), the Commission, under the lead of Eurostat, the statistical office of the European Union, has been collecting statistics related to culture for many years. These statistics cover many different social and economic fields, including cultural participation. These statistics are publicly available and several thematic articles on culture are published in the series ‘Statistics Explained’. In addition, Eurostat published ‘Culture statistics’ in 2019 and the methodological manual ‘Guide to Eurostat culture statistics’ in 2018. These publications are available on the dedicated webpage on culture on the Eurostat website. Recently, Eurostat has started exploring additional, more detailed data on culture, for example at regional level or for specific cultural fields such as music, cultural heritage or publishing. The Pilot Project ‘Measuring Cultural and Creative Sectors’[footnoteRef:10] contributes to these efforts. The final results of this research will be available by December 2022. Based on the experiences made under the current programme and the revision of its initial indicators, the future Creative Europe programme foresees a coherent set of qualitative and quantitative indicators, which will allow monitoring and evaluating the extent to which the programme’s objectives will have been met. [10:  	Pilot Project ‘Measuring Cultural and Creative Sectors’] 

Concerning the call on the Commission to establish an integrated policy in order to support the revival of the tourism sector (paragraph 25) the Commission refers to the work done by the Member States’ working group on Sustainable Cultural Tourism. In 2018, the group made over 55 recommendations and created the first ever definition of sustainable cultural tourism. This definition places cultural heritage and its communities at the centre of the management of the intangible and tangible cultural heritage with tourism activity. The recommendations, the definition and the case studies have been widely circulated and promoted, for example during an INTERREG online workshop at the European Week of Regions and Cities in October 2020. Furthermore, in the Communication ‘Tourism and transport in 2020 and beyond’[footnoteRef:11], adopted on 13 May 2020, the Commission announced a European Tourism Convention to launch a dialogue on sustainable recovery and the strategic orientations for the tourism of tomorrow and to guide future work on tourism towards a European Agenda for Tourism 2050. [11:  	https://ec.europa.eu/info/sites/info/files/communication-commission-tourism-transport-2020-and-beyond_en.pdf] 

In relation to the call that structural funds should include, as much as possible, cultural preservation and artistic creation in the projects they support (paragraph 25), the Commission recalls that the structural funds are implemented via shared management. The responsibility for the implementation of programmes, including the selection of projects, lies with the Member State authorities managing the programmes. The Commission recognises the particular challenges the cultural sector is facing today and, in May 2020, has therefore proposed to add a separate specific objective on culture and cultural heritage to its proposal for the future European Regional Development Fund and Cohesion Fund.
Regarding the calls on the Commission to cooperate with the Member States so that the Audiovisual Media Services Directive, the Directive on Copyright in the Digital Single Market and the Satellite and Cable Directive can be transposed as smoothly as possible (paragraph 26), the Commission shares the Parliament’s view that it is important to transpose these directives. The Commission has accompanied the transposition of the revised Audiovisual Media Services Directive[footnoteRef:12] through the adoption of Guidelines on Video sharing platforms and European Works[footnoteRef:13] in July 2020. Furthermore, it continues to support Member States through bilateral exchanges and Contact Committee meetings. In addition, the European Regulators Group for Audiovisual Media Services (ERGA) plays a particularly important role in assisting the Commission with the consistent implementation of the directive, by means of exchanging information, sharing best practices and issuing opinions. Finally, the Commission has included initiatives in the future Creative Europe programme to increase cross-border cooperation for the development, production and distribution of European audiovisual works. As for the Directive on Copyright in the Digital Single Market[footnoteRef:14] and the Directive on online television and radio programmes[footnoteRef:15], the Commission believes that their implementation can contribute to alleviate the difficulties faced by the audiovisual industry due to the COVID 19 pandemic. The Commission is assisting Member States to ensure a complete and timely transposition of the new rules. As required by the Copyright Directive, the Commission has conducted a stakeholder dialogue on the implementation of Article 17 of the directive, which regulates the use of content by online platforms, in view of issuing guidance on the practical application of this article, which should be adopted by the end of the year. [12:  	Directive 2010/13/EU as amended by Directive 2018/1808/EU]  [13:  	Guidelines on Video sharing platforms and European Works: https://eur-lex.europa.eu/legal-content/EN/TXT/?uri=uriserv:OJ.C_.2020.223.01.0003.01.ENG&toc=OJ:C:2020:223:TOC]  [14:  	Directive 2019/790 of the European Parliament and of the Council of 17 April 2019 on copyright and related rights in the Digital Single Market and amending Directives 96/9/EC and 2001/29/EC (Text with EEA relevance.) PE/51/2019/REV/1]  [15:  	Directive (EU) 2019/789 of the European Parliament and of the Council of 17 April 2019 laying down rules on the exercise of copyright and related rights applicable to certain online transmissions of broadcasting organisations and retransmissions of television and radio programmes, and amending Council Directive 93/83/EEC] 

Concerning the Parliament’s acknowledgement of a weakened media ecosystem and the dire state of local and regional news media as well as those operating in smaller markets (paragraph 27), the Commission shares these concerns. As part of the upcoming Media and Audiovisual Action plan, the Commission will address both short and longer-term actions to increase the sector’s competitiveness and help its digital transformation. Areas such as media pluralism, quality journalism and media literacy will receive Union support via the cross-sectoral strand of the future Creative Europe programme. In addition, news media companies will also be eligible for support under other programmes, such as InvestEU and Horizon Europe. The Commission welcomes the call to pay more attention to the concentration of media ownership. This is linked to media freedom and pluralism, which are pillars of our democracies and facilitate the exercise of the fundamental right to freedom of expression. The revised Audiovisual Media Services Directive includes a provision (Article 5) that encourages Member States to adopt legislative measures so that media service providers make information concerning their ownership structure accessible, including beneficial owners. The Commission is also co-funding the Media Pluralism Monitor[footnoteRef:16], an academic tool, which is designed to identify risks to media pluralism in 30 European countries. Finally, the Commission is planning to issue a study in the near future assessing existing rules that ensure media plurality and diversity online. [16:  https://ec.europa.eu/digital-single-market/en/news/media-pluralism-monitor-report-2020 ] 

On the call on the Commission to support and promote freedom of artistic expression, which is vital for cultivating democracy and a healthy recovery of societies from the unprecedented crisis (paragraph 28), the Commission agrees that freedom of artistic expression is a key component of European culture, which needs to be protected and promoted. Artistic expression plays a crucial role in addressing important social issues, and has a key role in ensuring vibrant and functioning democracies. The Commission will organise a conference on this topic, together with the Member States and civil society. Moreover, one of the topics of “Voices of culture”, the structured dialogue of the Commission with civil society, in 2021will be the status and working conditions of artists and cultural professionals, including a chapter on the freedom of artistic expression. In addition, cultural production plays an essential role in shaping and accompanying societal changes ultimately contributing to social stability , gender equality, cohesion and social inclusion in particular of persons with disabilities including through greater accessibility of cultural goods and services. It will ensure that European societies continue to tell their stories in which European citizens will be able to recognise themselves. Ensuring cultural diversity in cultural production can have a positive effect on social inclusion and EU values.
In relation to the call on the Commission to propose an ambitious and inclusive communication and promotion policy for culture in Europe (paragraph 29), the Commission agrees that it is indeed important to communicate the benefits of the Creative Europe programme and the EU’s cultural policy initiatives clearly not only to cultural professionals but also to the citizens. Such benefits include strengthening the cultural and creative sectors, bringing diversity and creativity to Europeans and reinforcing Europe’s cohesion. Under the future Creative Europe programme, the Commission will continue to request beneficiaries to communicate on the Union’s support in a focused, pro-active and transparent way. The many events organised by EU-funded projects, such as European prizes and labels, are all opportunities to communicate Europe’s involvement in culture. The Commission will continue to work with Creative Europe desks, through websites and social media networks to give more visibility to Europe’s actions in the field of culture.
Regarding the fact that the measures taken by the Commission to assist cultural and creative actors in Europe should support players and initiatives that reflect the cultural and linguistic diversity of Europe, including minority languages and small languages, (paragraph 30), the Commission agrees that cultural and linguistic diversity is at the heart of Europe’s cultural policy. For instance, Creative Europe supports the translation and promotion of European literary works. With more than 70% of all translations coming from smaller languages, the library of Creative Europe-supported books fully reflects the linguistic and creative diversity of European stories.
As for the call on the Commission to work together with the European Capitals of Culture to help them limit the disruptions caused by the pandemic, in particular for those cities holding the title in 2020 and 2021 (paragraph 31), the Commission, on 18 August 2020, proposed an amendment to the Decision establishing the European Capitals of Culture. This proposal aims to give the two European Capitals of Culture 2020 (Rijeka and Galway) the possibility to extend their title year until 30 April 2021 and to postpone the three 2021 European Capitals of Culture to 2022 (Novi Sad) or 2023 (Timisoara and Elefsina). This proposal is the outcome of long consultations with all present and upcoming delivery teams and relevant authorities. The proposal is now with the Parliament and the Council for consideration and adoption.
Concerning the call for more support and funding for the European Capitals of Culture (paragraph 31), the Commission highlights that European Capitals of Culture can (and often do) use of other EU funding instruments to co-finance some of their activities, such as the European Regional Development Funds, the European Social Funds or the Coronavirus Response Investment Initiative.
In relation to the call to build on the momentum of the European Year of Cultural Heritage, to adopt a more integrated approach to cultural heritage and to establish a permanent platform for cooperation on cultural heritage policies at EU level (paragraph 32), the Commission adopted the European Framework for Action on Cultural Heritage[footnoteRef:17] that builds on the results of the Year and ensures its legacy by developing further concrete actions. The Framework for Action, with over 60 actions, promotes an integrated and participatory approach to cultural heritage and contributes to the mainstreaming of cultural heritage across EU policies. One of the actions included in the Framework was the setting up of a Cultural Heritage Expert Group, in order to maintain the spirit of cooperation and policy dialogue achieved during the European Year. This group, comprising key stakeholders and representatives from the Member States, was set up in 2019. The European Parliament participates as an observer. The group provides the Commission with advice and expertise. It also serves as a platform for consultation and exchange of information on cultural heritage policies to support the implementation of the European Framework for Action on Cultural Heritage. [17:  	European framework for action on cultural heritage] 

Regarding the call for a comprehensive framework for digital cultural heritage, focusing in particular on digitising existing heritage and widespread accessibility of digitised cultural material (paragraph 32), the Commission welcomes this call and particularly the call to revise Recommendation 2011/711/EU on the digitisation and online accessibility of cultural material and digital preservation[footnoteRef:18]. The Commission has been active in the area of digitisation, online accessibility and digital preservation of cultural heritage material. More particularly, the Commission has been working to ensure that Europe's culture heritage sector fully embraces the digital transformation. It is evaluating the recommendation to make sure it is still fit to meet the needs, challenges and expectations of the cultural heritage sector, the users, the creative sectors, the citizens and society in general. For this purpose, it has held a series of consultations with Member States, stakeholders and citizens. The most recent 12-week online consultation closed on 14 September 2020, gathering 565 contributions from a variety of respondents. Following the 2019 Declaration of Cooperation on advancing the digitisation of cultural heritage[footnoteRef:19], and its call for the development of common guidelines for the documentation of European 3D cultural heritage assets, the Commission has worked with the Expert Group on Digital Cultural Heritage and Europeana to draw up a list of basic principles for 3D digitisation of tangible cultural heritage. Moreover, the Commission has been supporting and funding the preservation and restoration of cultural heritage through many initiatives. The newest such initiative is a Competence Centre for preservation and conservation of European cultural heritage by using state-of-the-art ICT technologies. For the EU’s next long-term budget 2021-2027, the Commission will step up its efforts to support the preservation, development, online access and promotion of cultural heritage, in particular through the Digital Europe programme and Horizon Europe. Europeana, Europe’s digital library, will be a key part of these efforts. [18:  	Commission Recommendation 2011/711 of 27 October 2011 on the digitisation and online accessibility of cultural material and digital preservation]  [19:  	http://www.e-rihs.eu/wp-content/uploads/2019/05/190503_declaration_on_european_heritage_-clean_cle424a38.pdf ] 
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